WORKING PRINCIPLES 


Hierarchical arrangement as a principle of revision/of 
construction that is utilized by creators of works of 
art to transform that nonautonomous-nonaesthetic phe- 
nomenon that announces itself to consciousness at first 
closing into an autonomous-aesthetic phenomenon--think 
about the work of art on the representational level and 
about works of art in which aesthetic centrality is in 
effect promoted by the spatial and/or temporal central- 
ity of the aesthetically central components of those 
works of art think about Portrait of a Young Man of 
Sandro Botticelli (1444-1445, 23" X 15 1/2", Collection 
Sir Thomas Merton, Berkshire, England) about Giovanna 
Tornabuoni (?) of Domenico Ghirlandaio (1488, approx. 

30" X 20", Sammlung Thyssen-Bornemisza, Lugano) about 
The White Sugar Bowl of Paul Cézanne (1890- 1894, 22" X 
24 1/2", Collection Henry P. McIllhenny, Philadelphia, 
PA) about Woman With a Parrot of Edouard Manet (1866, 

oil on canvas, 72 7/8" X 50 5/8", Metropolitan Museum 
Of: Art, NYC) about the centrality of the image of the 
rose in the Du Bellay sonnet "Mignonne allons voir si 
la rose..." about the centrality of the image of the 
circle in Vasily Kandinsky's Several Circles, No. 323 
(1926, oil on canvas, 55 1/8" X 55 1/8", The Solomon R. 
Guggenheim Museum, NYC) about the centrality of the 
theme of hypocrisy in Le Tartuffe of Moliére about the 
centrality of the theme of revenge in Electre of Jean 
Giraudoux about the centrality of the opening theme of 
the first movement of Mozart's Quartet in B-flat Major 
K. 458 in the first movement of that quartet (in which 
there is no other major theme). Think now about the 
work of art on the representational level and about works 

of art in which the aesthetically central components 
therein are not in effect spatially and/or temporally 
central--think about for example The Adoration of the 
Magi of Gentile da Fabriano (1423, panel, 9'10 1/8" X 
9°3", Galleria degli Uffizi, Florence) about Mother and 
Child of Pieter de Hooch (c. 1600, oil on canvas, 20 3/4" 
X 24", Rijksmuseum, Amsterdam) about The Vision after 
the Sermon: Jacob Wrestling with the Angel of Paul Gau- 
guin (1888, oil on canvas, 20 3/4" X 36 1/4", National 
Gallery of Scotland, Edinburgh). Think about the fact 
that what appears on first examination to be the subject 
of Le Ventre de Paris of Zola (the efforts of Florent 

to effect particular political changes) is a pretext 
plot for the actual subject of that novel (the impres- 
sionistic descriptions of Les Halles) about the fact that 
theme two in the first movement of Mozart's Quartet in E- 
flat Major K.493 is more important therein than theme one. 





